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BY THOMAS SCHOSTOK

This typeface has the most important ingredient of all: love. So it's
not surprising that the font is called El Amor. It is a reversed oblique
headline font that consists of two styles, “Regular” and “Fill”. Feel
free to experiment with them, together or alone. Write something
with “Regular”, copy paste it to another layer and switch to “Fill”.
Give it a little offset if you like or place it straight on top, both works
fine. You can also use the “Fill”. style for body text, but do so at your
own risk, spacing and kerning is optimized for the use with the
“Regular” style, so be generous if the result looks not as even as
text-font. Maybe you’ll discover the charm of a more dynamic
spacing that fit perfectly with the vivid and crispy outlines.

Unlike other display fonts CA El Amor features a huge character set
covering most languages that you can write with a Latin alphabet.

ca EL Amor

INTRODUCTION
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GLYPH SET CA EL AMOR
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REGULAR (16/20PT)

It was long past the dinner hour and too early for the after theatre
crowd. The two men at the table near the door were the only patrons
in Luigi’s restaurant. They had eaten and were sitting there drinking
wine. They drank very slowly and it was plain that they were waiting
for somebody because they weren’t talking much and had the half
bored, half impatient look of people who have nothing to do but wait.
At a table near the back of the room the waiter, who seemed to be the
only one on duty, sat smoking a black twisted cigar and reading a
newspaper. One of the men put his wine glass down and lit a cigarette.
Even sitting down he was noticeably shorter than his companion but
he was powerfully built. He had a deep olive complexion and eyes that
were black and sparkling. "It looks like your man isn’t coming, Dan,"
he said. "Don’t worry about that, Gatti," Dan said. "He’ll turn up. He
knows the trail’s hot and he’d rather be a live rat than a dead kid-
napper." Gatti shook his head slowly. "I don’t know," he said vaguely.
"You say you’ll know if it’s the same one that phoned. How can you be
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193 languages supported:
Abenaki, Afaan Oromo, Afar,
Afrikaans, Albanian, Alsatian, Amis,
Anuta, Aragonese, Aranese, Ar-
rernte, Arvanitic, Asturian, Atayal,
Aymara, Basque, Belarusian, Bemba,
Bikol, Bislama, Bosnian, Breton,
Cape Verdean, Catalan, Cebuano,
Chamorro, Chavacano, Chichewa,
Chickasaw, Cimbrian, Cofan,
Cornish, Corsican, Creek, Crimean
Tatar, Croatian, Danish, Dawan,
Delaware, Dholuo, Drehu, Dutch,
English, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak,
French, Frisian, Friulian, Galician,
Ganda, Genoese, German, Gooniy-
andi, Greenlandic, Guadeloupean,
Gwichin, Haitian Creole, Han,
Hawaiian, Hiligaynon, Hopi, Hotcak,
Hungarian, Icelandic, Ido, Ilocano,
Indonesian, Interglossa, Interlingua,
Irish, Italian, Jamaican, Javanese,
Jerriais, Kala Lagaw Ya, Kapampan-
gan, Kaqchikel, Karelian, Kashubian,
Kikongo, Kinyarwanda, Kiribati,
Kirundi, Klingon, Ladin, Latin,
Latino Sine, Lojban, Lombard, Low
Saxon, Luxembourgish, Maasai,
Makhuwa, Malay, Manx, Maori, Mar-

quesan, Meriam Mir, Mirandese,
Mohawk, Montagnais, Montenegrin,
Murrinhpatha, Nagamese Creole,
Nahuatl, Ndebele, Neapolitan,
Ngiyambaa, Niuean, Noongar, Nor-
wegian, Novial, Occidental, Oc-
citan, Oshiwambo, Ossetian,
Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi,
Qeqchi, Quechua, Rarotongan, Ro-
mansh, Rotokas, Sami Inari, Sami
Lule, Sami Northern, Sami South-
ern, Samoan, Sango, Saramaccan,
Sardinian, Scottish Gaelic, Serbian,
Seri, Seychellois, Shawnee, Shona,
Sicilian, Silesian, Slovenian, Slovio,
Somali, Sorbian Lower, Sorbian Up-
per, Sotho Northern, Sotho South-
ern, Spanish, Sranan, Sundanese,
Swahili, Swazi, Swedish, Tagalog,
Tahitian, Tetum, Tok Pisin,
Tokelauan, Tongan, Tshiluba,
Tsonga, Tswana, Tumbuka, Tuvaluan,
Tzotzil, Ukrainian, Uzbek, Venetian,
Vepsian, Volapuk, Voro, Wallisian,
Walloon, Waraywaray, Warlpiri,
Wayuu, Welsh, Wikmungkan, Wirad-
juri, Wolof, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni

SUPPORTED LANGUAGES



CONTACT
Cape Arcona Type Foundry
www.cape-arcona.com

COPRIGHT
© 2020 by Cape Arcona Type Foundry
Thomas Schostok & Stefan Claudius

the
omega
woman
has left
the
building

the
omega
woman
has left
the
building
�


